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The Soughing Wind

Some leaves hang late, some fall
before the first frost—so goes
the tale of winter branches and old bones.

— William Carlos Williams
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Performance Notes:

Guitar:

Natural and artificial harmonics sound 8vb, the same as regular pitches. The notation of natural harmonics
includes a diamond notehead and harmonic circle, a circled number for the string, and a roman numeral
indicating the fret at which the harmonic can be produced. Artificial harmonics use the same diamond
notehead and harmonic circle, but indicate a fundamental stopped pitch in parentheses.
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The last movement requires the use of a glass guitar slide, ideally with rounded edges.
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The black beam across the tablature staff indicates the position of the slide relative to the fretboard,
including the space beyond the fretboard, where most of the action takes place in this movement. Vertical
lines are occasionally drawn to indicate that a change in slide direction lines up with an event in the score.
In general, the slide movement is slow and measured, giving an instability or sigh to the notes without
necessarily sounding like overt glissandi. The guitar part in this movement is sempre l.v.

Above the tablature staff, a range of string numbers indicates which strings are affected by the slide. The
pitches notated on the guitar staff refer simply to the strings that are plucked, and will have little
resemblance to the sounding pitches. For much of the movement, however, strings 5 and 6 are not covered
by the slide, and therefore ring as indicated. The slide is taken freely in the left hand, not over one of the
fingers. This allows the performer to adjust the angle of slide against the strings and it also facilitates the
motion necessary for some of the higher parts. A fraction above the tablature staff indicates the angle of
the slide: O means that the slide is perpendicular to the strings; 1/2 indicates that the slide is angled at
roughly 45° such that the stopped pitches on 1 are higher than the pitches on string 2; 1/4 indicates an angle
halfway between 0 and 45° in the same direction, and negative fractions indicate an angled slide in the
opposite direction.

Flute:
The last movement requires alternate fingering to produce microtones. This is indicated by a fingering
chart and an arrow below the pitch, showing whether the sounding note is higher or lower than written.
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JOHN LIBERATORE
The Soughing Wind

Transposing
Score
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xix—{Take the slide in the right hand, parallel to the strings, angled toward
xu[—ithe strings at a 45° angle. Gently move the slide across the strings in the
vi—indicated register in a scribbling motion. The result is a faint, dry, high-
" [pitched, barely distinguishable texture. Mute all strings mid-fretboard
with L.H. ———uniente
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